The meaning of pro re is a matter of dispute: 'the urgency of the case admits only a brief reply' (Conington ad loc.); 'I shall speak only briefly, in view of the situation' (Highet, p. 76); 'I will now briefly deal with the charge' (Page);" 'let me speak a few words to meet the case' (Austin ad loc.). Austin and Page come closest to the mark. Servius understood res thus, in the meaning 'a matter at issue (in a dispute, esp. in a court of law)' :13 'remoto ingrati crimine descendit ad causam'.14 Seneca took the phrase the same way, if we may judge by his imitation (which provides a parallel for the use of pro): pauca pro causa loquar nostra (Her. F. 401 f.).
There is also present a very important subsidiary connotation of 'fact as opposed to words': cf. Matius to Cicero, te rogo ut rem potiorem oratione ducas (Cic. Fam. 11. 28. 5,' the facts of Matius' present situation and past record', as Shackleton Bailey paraphrases in his commentary); Cic. Tusc. 5. 32, rem opinor spectari oportere, non uerba; Quint. 3. 8. 32, quod nos honestum, illi uanum... uerbis quam re probabilius uocant.'5 Euripides exploits a similar two-sidedness in rrpaypLa, when Hippolytus begins to answer the charges of his father: r tLErVTOL rpayp ' EXOV KaAoVc A6yovc, I
EL TLC 8 a7TTr6ELEV, obi KaAOv r768 (984 f.): 'your case, your charge'6 affords the opportunity for fine words, but if one should open it up, the facts of the matter are not at all fine'. In Hippolytus' speech, the A6yoc I pyov antithesis is explicit in the collocation of rTpaiypa and A6yovc; in Aeneas', the antithesis is more diffuse, looking forward to nefinge (338), and referring back to quae plurima fando I enumerare uales (333 f.).
It has been argued17 that Aeneas is insulting Dido with these words, quae plurima fando I enumerare uales. But since Dido has in fact referred to her kindness to Aeneas only very briefly in her first speech (si bene quid de te merui, 317), it is more sensible to follow the interpretation of Servitus 'auctus', which refers the meaning to the future.'" If the words refer to the future, we look to the future, and we find there, in Dido's second speech, a list of precisely the sort which Aeneas here tells her is superfluous: eiectum litore, egentem I excepi et regni demens in parte locaui. I amissam classem, socios a morte reduxi (373 ff.).
What is the force of Aeneas' language in this clause? enumerare has aroused no comment, but it is an odd word to find in an epic. Vergil uses it once elsewhere, in its basic sense of 'numbering off', when Anchises in the underworld announces that he will 'count off' his future progeny: hanc prolem cupio enumerare meorum (6. 717). What Vergil intends here is quite different. He uses the word in its technical rhetorical sense of making an enumeratio, cvva0poLctx6c, a list of conclusions, complaints, etc., which could be used in various parts of the speech.19 Apart from Vergil, the only poets who exhibit the verb in this specialized rhetorical sense are those two most 'rhetorical' between his sentences, feeling a weight of anxiety on all his words', Daniel Deronda (Penguin, 1967), p. 839. Deronda's attempts at self-control remind one irresistibly of Aeneas: 'Deronda, too, felt a crushing pain; but imminent consequences were visible to him, and urged him to the utmost exertion of conscience' (ibid. Aeneas here is at once conceding the value of all that she has done for him and defensively anticipating that she can make up a fine list if she wants to. But it will do no good. pro re pauca loquar is a plea for both of them to eschew a parade of words, to face the facts, to stick to the point. Of course, to Dido (and to many readers), the services she has done for him are the point, and she returns to them in her next speech (373 ff.), listing them over until she is mad with pain (heufuriis incensaferor! 376), unable to believe that to Aeneas they are not everything as well.
Aeneas moves on to the two matters at issue, his 'flight' and their 'marriage': neque ego hanc abscondere furto Isperaui (ne Jinge) fugam, nec coniugis umquam |praetendi taedas aut haec in foedera ueni (337-9). These two and a half lines are all he has to say on the two counts. The two items are linked; moreover, it is important to realize that the linking is not a matter of economy: they are viewed under the same aspect. The problem of the marriage was discussed above: I turn to that of the departure.
When, after Mercury's visitation, Aeneas orders his men to prepare to leave, he tells them classem aptent taciti sociosque ad litora cogant, I arma parent et quae rebus sit causa nouandis I dissimulent (289-91). When Dido's first sentence of attack only fourteen lines later picks up these very words (dissimulare etiam sperasti, perfide, tantum I posse nefas tacitusque mea decedere terra?, 305 f.), the correspondence is seized upon by Highet as a sure means of exposing the shabbiness which Aeneas displays when he denies that he was attempting to run away without telling her: 'to his hearer, and to nearly all readers, this must appear to be a bare-faced lie'.23 Vergil, however, takes four lines (291-4) to tell us that Aeneas fully intends to speak to the Queen before going; so that when Aeneas replies that he had not planned to run away without speaking to her, we have no option but to believe him.
The correspondence between Aeneas' words and Dido's serves to establish in the question of the departure the same ambiguity and the same atmosphere of partial justification which Vergil had set up in the question of the marriage. Dido has feared all along that Aeneas would run away from her,24 and she is now entitled to believe that it is happening, because Vergil has created a ready illusion that this is what Aeneas is in fact doing. Aeneas is deceiving her, but she does not know that he is deceiving her only for a time.25 She pounces on his actions and treats them as plain in fact and motive, with the (partial) justification for her interpretation made plain to Aeneas and the audience by her use of his very words. This is the quagmire which the poet, by a sleight of hand, reveals before his hero, as Aeneas hears his own words being, as it were, quoted back at him.
Aeneas digs his heels in and doggedly insists that she is mistaken. Faced with a tangle of right and wrong, of motive and justification, with an opponent, not an interlocutor, so single-mindedly insistent on her interpretation alone, he is blunt in disillusioning What Aeneas is telling Dido here is that her words are a reckless incitement of passion, by which both of them are being made to suffer for no purpose: with remonstration and passionate protest alone nothing can be achieved but torture. She is, by a different metaphor, 'intoxicated' by her language. The effect he fears continues in her next speech. She uses her words to stoke her passion, until she feels herself ablaze with indignation and hurt -heu furiis incensa feror! (376).
Aeneas' criticism here is of a piece with his criticism at the beginning of his speech. No solution or reconciliation is possible if her words are only vehicles of a one-sided offensive which, by its very nature, precludes compromise or understanding. We note, too, that his criticism is couched in specific, even technical language, which relates precisely to the use (or misuse) of language as employed by the orators: I return later to the significance of this fact. 
It is impossible to tell how

II
If we look at this block of speeches with our attention centred on the character Aeneas, two points stand out. First, the distinction, patent in the speeches themselves and picked out by Aeneas, between Dido's use of speech and Aeneas'. Second, the ineffective and unnaturally truncated nature of the dialogue, with the denial to Aeneas of the opportunity to speak the words he wishes to speak.
We saw that Vergil marks the breaking-off of the dialogue with words that recall Aeneas' enforced silence in Book 2, when the shade of his wife vanishes before he can reply to the speech it has delivered. With his mother Venus the same frustration of speech is to be observed. Near the beginning of Book 1 Aeneas has a long and 41 Speaking of his own prowess in the Orator, Cicero claims nulla me ingeni sed magna uis animi inflammat, ut me ipse non teneam; nec umquam is qui audiret incenderetur, nisi ardens ad eum perueniret oratio (132 The link established is still fragile. Priam overplays his hand when he asks for the exchange to be made immediately, and provokes an angry outburst from Achilles (560-70); but it is Achilles who makes the next overture, by inviting Priam to eat and drink (599-620). After the meal, in a famous scene, they look at and admire each other (628-32). Priam marvels at Achilles, 5ccoc Er-v o6c -rE (630); it passes oddly unremarked that the marvelling on Achilles' side is not simply parallel: Elcop6wov •0lv 51 cf. P. Walcot, 'Odysseus and the art of lying', Anc. Soc. 8 (1977), 1-19 In this way does Homer portray the palliation of a grief apparently beyond resource. The shared tears and the shared meal represent to us the stages in their reconciliation; but the reconciliation is made possible by the power of speech to draw men together and establish connections between them.58
It is a shock to return to the Aeneid after the world of Homer.59 'In the Homeric poems it is unusual for one character to address another without receiving a spoken reply, and conversations in which three or four people join are common. In Vergil, the reverse... of the 333 speeches in the Aeneid, 135 are single utterances which receive no reply in words'.60 Heinze's discussion of Vergil's restrictions is still very valuable, especially on the subjects of Vergil's concern for compression and narrative pace;61 but a more thorough-going curtailment is at work. The world of the Aeneid is lacking in the homeric style of open, co-operative and sustaining speech. Vergil consistently excludes from his poem the intimacy, companionship and shared suffering which Homer's men and women hold out to each other through speech.
In aeternumque uale'. nec plura effatus ad altos I tendebat muros.). His terseness at such crises is most poignant, as are his appalled and resourceless silences before scenes of great pity or terror (3. 47 f., at Polydorus' tumulus; 6. 331 ff., seeing the souls of the unburied), or his strange reticence when we expect speech from him (8. 617 ff., 729 ff., looking at his shield).
Aeneas is distant from his men also.77 He moves in solitude through a world which yields him no intimacy or comfort, which progressively severs his ties with those who are close to him, and to whom he wishes to be close.7" His conversations are stifled, unconsummated. Here he is at his most unhomeric, particularly in Book 3, when he is following in the footsteps of his voluble Greek predecessor, Odysseus, conspicuously failing to engage in the whole range of discourse of which the more versatile hero is master. But even if Aeneas is cut off from the converse which enriches and supports the human life of the homeric poems, much of his speech is effective, although not reciprocal or personal. He offers prayer to win the goodwill of the gods for the common enterprise,7" and confidently interprets the signs they send (e.g. A more profound distinction is that which we saw at work in the private sphere, in the opposed speeches of Aeneas and Dido. Speech is not available as a palliative or a private bond in the Aeneid: worse, men and women use speech against each other and against their own interests, deceiving or bludgeoning with words to produce disastrous results. The most spectacular example is Sinon's speech in Book 2,84 but virtually all the major emotional speeches of persuasion or coercion contain falsehood and misrepresentation, generate and are generated by passion, and lead to calamity: so the speeches ofAmata in Book 7 (3 59-72), Turnus and Drances in Book 11 (343-444), Tolumnius in Book 12 (259-65).85 Highet's conclusion is substantially correct: 'Vergil, it seems, held that powerful oratory was incompatible with pure truth, and that every speaker presented his or her own case by misrepresenting the facts '.86 It is as well to be precise about this, for there is little profit in bandying about the word 'rhetorical' as an indiscriminate term of abuse. Much of Highet's discussion is vitiated by the stance he adopts on the' Vergilius poeta an orator' question,87 a stance which is little more than 'poetry good, rhetoric bad'. Rhetorical elements in the organization of the speeches in the Aeneid are simply an observable fact,88 and if we describe any particular speech as 'rhetorical' we do not commit ourselves to a necessary value judgement. What does emerge from the Aeneid is a mistrust of powerful language that divides into two aspects, corresponding to the two heads under which Aeneas criticizes Dido's speech: powerful language distorts reality, or the truth, in its singleminded pursuit of its particular aim; and it exploits ungovernably the emotions of speaker and audience. The power of words in a private and a public context is thus suspect in analogous ways. Aeneas stands out prominently against this background. He does not lie when he speaks:91 often he speaks with great emotion, but he does not use words to win his way by overpowering one emotion with another. The lassitude which so many readers sense in Aeneas' speeches92 is in fact a restrained disavowal of the fervour which animates the language of the other characters when they seek to influence their listeners. The restraint tightens progressively into terseness as the tension of the last third of the poem increases, as Aeneas' role is restricted to the business of leading armies and killing Latins. 93 We are left with a discrepancy, blunt but not distorting, between Aeneas' private and public speech. In the private realm, he is the poem's most consistent and prominent paradigm of the weak and insubstantial nature of human interchange; in the public realm, he is increasingly successful through the course of the poem as the leader of the Trojan enterprise, whether as diplomat or general, with exhortation, encouragement and direction, free from the manipulation and distortion which 89 These words should be read with Aeneid 7, 11 and 12 in mind. while it is impossible to believe that Augustus was not a major influence on Vergil's conception of his hero, it is likewise impossible to make any precise suggestions as to the nature of that influence.105 The character of Aeneas stands essentially in its own right, the representative of a predicament which his creator did not see as unique. As Stewart observes, in the passage quoted above, 'the Dido story is a metaphor for what every politician must be prepared to do '.1' It is in his confrontation with Dido that the tensions inherent in Aeneas' role become most acute. In Dido he faces the most impassioned and eloquent speaker in the poem. He feels the justice and the injustice of her speech, but he does not answer her in the same tenor. With hard-won self-control he tells her that the way she uses words is profitless and cruel, and he attempts to give an explanation, to reach some understanding. His words do not achieve their aim: but there is nothing in the poem to give us reason to believe that any other words would have been more effective.
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